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“THE SPIRIT OF EUROPE” — CULTURAL RICHNESS AND DIVERSITY

The European Community was born after the Second World War as the fruit of a huge effort deployed by some
nations and prominent political figures from Europe bent on constructing a new unity and a better future for all, after
the devastation and bloodshed generated by two long wars mainly waged on European ground. The European Union
thus emerged from a strong wish for unity, peaceful relationships, economic recovery and with the aim of constructing
a better future for its peoples.

Since then, many European countries have joined this project of unity and peace and opened the way to a new
vision within the European continent. The task is huge. Europe is home of many countries with strong and well-rooted
cultures; it harbours many languages as well as rich cultural traditions, different economic levels and also different
points of view. However, this joint effort has proven to be successful since, right now, the European Union is a world
power that has its own political and ideological weight.

Undoubtedly, due to the cultural richness, diversity and wealth of languages of the member countries, it may seem
difficult to find a common cultural identity. However, art — seen as the outcome of the creative talent of individuals born,
raised or influenced hy the European cultures and ways of life, can help us define our spirit, thanks to their capacity of
feeling and expressing the essence of Europe.

The ambition of this special exhibition is precisely to express this spirit — the spirit of Europe — that stems precisely
out of this very diversity and has turned into an asset. This European spirit is built altogether on our mistakes, failures
and also successes, on our visions and on our doings, but also on our confusion and eternal search for ourselves, on
our constant creativity and our capacity to adapt and leave the door open to all.

That is why we have chosen to exhibit artworks representing different artistic expressions and styles, from
photography to painting, video-art, photo-collage and installations, made by renowned European artists, highly
appreciated in their own countries and backed by solid international careers who, together, convey the curatorial idea
of the exhibition.

In spite of a growing and undeniable globalization phenomenon, the creations of European artists could be the best
proof of the spirit, unicity, hence identity of Europe through its art. This Special Exhibition hosted by Beijing International
Art Biennale aims at paving the way for uncovering this spirit to the Chinese audiences.

Many thanks to the Beijing International Art Biennale, China for this opportunity to present the Special Exhibition of
Comtemporary Art of Twelve Eurpean Countries in their ninth edition.

Thanks to the EU Delegation to China for their understanding and support.

Thanks to the EU participating embassies, institutions and museums for joining this project.

And last but not least, thanks to my sister Elisa for her invaluable help throughout.

Lucia Sollinger

Chief Curator of the Special Exhibition of Contemporary Art of Twelve European Countries
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B (k) BiBH
The Retreat of Yin (Water)

[ ERIES ] 3E7R - BB
[Belgium] Phil Akash

HEH LRENADBOLRE £,
BEABAEIES,

(mmRssE) RBIM—EB5

Ink and cinnabar paste on canvas with seal
imprints of Chinese character: £ / “winter”
Dated and signed on verso

Part of the Yin Yang Handover series

2013 / #iEkss / 150 2% x 200 EX
2013/ ink on canvas / 150cm x 200cm

B (X) BiR
The Warmth of Yang (Fire)

[ LRIES ] 3R - RIRRH
[Belgium] Phil Akashi

fEfH LASENADEH LR "8,
BEABEBIES,

(PmR%sE) REIN—EB5

Ink and cinnabar paste on canvas with seal
imprints of Chinese character: & / “summer”
Dated and signed on verso

Part of the Yin Yang Handover series

2013 / #iEkss / 150 2% x 200 @
2013/ ink on canvas / 150cm x 200cm
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Tl #3
Untitled#3

[ EEFIR | 3ER - R4
[Belgium] Phil Akashi

O LRKENFFD LT “BHEL",
EEABAEFES,

(Biofez) ZR—H5 .

Ink and arcylic on canvas with seal imprints of
Chinese characters: Z49A / “Descendants of
the Dragon”

Dated and signed on verso

Part of the Legend of the Dragon series

2015/ fmkEmwtE / 125 EX x 165 X
2015 /ink and acrylic on canvas / 125cm x 165¢cm

Tkl #4
Untitled#4

[ EeRIR ] 3E/R - FIIRAH
[Belgium] Phil Akashi

EER L AKENAGED LT “BIEA"
BESZHHEE,

(miofez) ZAR—5H5 .

Ink and arcylic on canvas with seal imprints of
Chinese characters: Z#&A /

“Descendants of the Dragon”

Signed and dated on verso

Part of the Legend of the Dragon series

2015 / HmKEdlE / 125 EX x 165 2%
2015 /ink and acrylic on canvas / 125cm x 165¢m



Tl #8
Untitled#8

[ bRIBY ] 3R - WOEH
[Belgium] Phil Akashi

EERLAKSH LT BHEA,
BEIBAMHES,

(TRote) FIM—85

Ink on canvas with seal imprints of Chinese
characters: Z#fsA / “Descendants of the
Dragon”

Dated and signed on verso

Part of the Legend of the Dragon series

2015/ ffEkas / 125 E% x 165 24
2015 /ink on canvas / 125¢cm x 165¢cm

Fil #21
Untitled#27

[ LAIES ] SR - RRgt
[Belgium] Phil Akashi

HR LAKENRED LREFEINT: BREA,
ATROE, SASEHIRASE,

(totEs) RAIN—I5,

Ink and acrylic on jute with Dongba script and
Chinese characters: Z#f£A /“Descendants of the
Dragon”

Stamped lower right, signed and dated on verso
Part of the Legend of the Dragon series

2019 / BRA4KERSE / 145 X x 200 EX
2019/ ink and acrylic on jute / 145¢cm x 200cm
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T #38
Untitled#38

[ HCRIB ] 3ER - PR
[Belgium] Phil Akashi
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- ] er —!-
HERLBREREEEN . HATH, BF. BE, WHLORT RHEL",
BESE. SEHINAS,
(RBEE) ZAIM—E5
Tweed wool fabric, laser prints, acrylic, spray paint, and cotton thread on canvas with seal prints of Chinese characters: Z#JZA

/“Descendants of the Dragon”
Signed, stamped and dated on verso
Part of the Legend of the Dragon series

2020 / mEwe /139 Bk x 103 B
2020 / tweed wool and canvas / 139¢cm x 103cm
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HEERE

Bukutaneri

[ RBHT | K5 - HRBES

[Croatia] Pavle Pavlovi¢

2016 / EMHE / 183 BX x 123 EX
2016/ oil on canvas / 183cm x 123cm

—RA

Felly Kamily

[ REMT | 1K) - HXBHES

[Croatia] Pavle Pavlovi¢

2016 / HAKil% / 188 [B% x 228 [EX
2016/ oil on linen / 188cm x 228cm
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&5 - WERNET

Miracle of Gigi Amore

[RBHT | K - KBLES

[Croatia] Pavle Pavlovi¢

2021 / f7h¥ 1 228 Bk x 173 BX
2021 / oil on linen / 228cm x 173cm

HNARWE
My Pal Foot Foot

[ RBHT | K - REHS

[Croatia] Pavle Pavlovi¢

2021 / k¥ / 228 Bk x 173 EX
2021/ oil on linen / 228cm x 173cm
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BRAERE

Presvetli

[ RBHT ] HXF] - BXEES
[Croatia] Pavle Pavlovi¢

2021 / Y / 228 X x 173 [EX
2021 /il on linen / 228cm x 173cm

BRNE
Rodg and Ann

[REMT | X - BREES

[Croatia] Pavle Pavlovic

EEEZALERSD, BAE (EHh—MEREN) SARTTUNBRINLZH
KMEESNFFAREH—E, (FE—FRERT ZHNINESE, BIHT
BIE, BEHHERENTHEX—EAEN, 8T ERMAREMES

In the artist’s artistic practice, he places painting (as a traditional
medium) in correspondence with the iconography of contemporary
pop culture and new forms of the visual language of the digital age.
Using a collage-painting procedure that starts in the Cloud, through
digital manipulations and assembly-collage procedures to the final
performance in the traditional medium of oil painting, he creates
scenes of complex visual metaphors.

2019/ e / 173 2% x 123 2%
2019/ oil on canvas / 173cm x 123cm



NESGZWEREHR

The Mountains and the Clouds from Chaos to Different Worlds

[AZ]BER Ex

[Denmark] Merete Barker
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TEHEEL,

BUNGERRRNENFS

WEWENFEEEERE, BCTM T RERSHERN—2,
FRANREE,

FVFE S B EIR

LEHREFNMNAR,

QR EENHE,

EERUAROENZ L,

To paint is like moving mountains.

To paint mountains is like moving into a symbol of primordial force.
To stand in front of @ mountain is almost like standing in front of a canvas; you
become a part of it in thought as well as in the physical sense.

To discover is to be present.

To allow yourself to be shaken gives response.

To see is to look behind what you see.

To remember happens only with what is important.

To paint builds on the pictures you have inside you.

2009-2010 / ®EAS / 335 X x 600 EX
2009-2010 / acrylic on canvas / 335cm x 600cm



TR AR 1
Crying Women Are Angry #1

[#E] Bz

[France] Orlan
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BERNETF
Summer Child

[ 52| REHEH - §=2
[Finland] Christoffer Relander

SEBRNAG, FEEEAERTRR T EFRTNSBANBHRE, XL
ERBEIFERIESF, BRREA TEE, BNERINZATEN,
Intentionally triple exposed portrait. In his current experimental
photographic artworks, the artist explores childhood memories
and the early connection with nature. These bodies of works take
him back to his own childhood, sometimes to process or simply to
remember.

2021 /8% /190 2% x 190 EX
2021 / photography / 190cm x 190cm

RIBEREST FERZMIRSENRNFR - DRIAEM - DRISTIEE.,
This artwork is a hybridization of Orlan’s face and Picasso's portraits of
Dora Maar and Jacqueline Roque crying.

2019 /18 /110 [EX x 158 EX
2019 / photography / 110cm x 158cm



FUNTARER 3
Crying Women Are Angry #3

[EE] 8=

[France] Orlan

REFREGTHERZMIRSEMANTN - SRNAZW - BRMBUER,
This artwork is a hybridization of Orlan’s face and Picasso’s portraits
of Dora Maar and Jacqueline Roque crying.

2019/ &8 /110 EX x 158 E*
2019/ photography / 110cm x 158cm

KR AR 7
Crying Women Are Angry #7

[#E ] 2=

[France] Orlan
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RiREREATHEERZNRSEMANSRN - DROAZW - BRRIHK.
This artwork is a hybridization of Orlan’s face and Picasso’s portraits of Dora Maar and Jacqueline Roque crying.

2019/ 8% /110 BX x 158 EX
2019/ photography / 110cm x 158cm



RENEE
Greedy Green

[#E & - mRA%
[Germany] Jan Albers
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fEBETE " KNLEESNEEESSS, TR EANENES, BENEERZNZEEROMAET T EINSAIERIXA,
With his constructed paintings and expansive sculptures, the artist breaks with habitual patterns of perception as his seemingly
purely abstract relief works reveal to the viewer their relation to the real world.

2019/ BAwH /251 2k x 171 |22 x 19 [2%
2019 / spray paint on polystyrene & wood, acrylic glass box / 251cm x 171cm x 19cm
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fm

Slow Rain

[ 8 | Fi6 - ¥
[Germany] Jorg Karg

BEHE, 6 + 2AP KEHRIRREER
Photographic Collage. Limited edition print of 6 + 2AP paper
print with wooden black frame.

2021 /185 /155 [EX x 120 BX
2021 / photography / 155¢m x 120cm

HARKE

The Huntsman’s Profit

[&E]FE -+
[Germany] Jorg Karg

EZHE, 6 + 3AP FREFIGIREMR
Photographic Collage. Limited edition print of 6 + 2AP paper print with wooden black
frame.

2021 /8% / 155 % x 135 [EX
2021 / photography / 155¢m x 135¢cm



BINzM

Foraged Landscape

[ERZ]3#R

[Ireland] Maser
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fEEMBTERRZ KA T RESIRTRRNER, TETRHZAR—IWAE, EG8E, FAEILRNHAHES
With this artwork, Maser took specific inspiration from his regular hikes throughout the Irish landscape and woodlands. While
walking through the woods, the further you go - the more that is revealed to you.

2021 / filgRa / 200 EX x 550 @k
2021 / acrylic paint & spray paint on canvas / 200cm x 550cm



MERE

Abstract Vision

[FRE] D18 - HER

[Luxembourg] Rom Lammar
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fEE MBS NVERAERE "R KEHSS, FKECHBRAEES.
This is an abstract geometric modern mid-century acrylic painting on canvas.

2021 / HEA% / 140 24 x 100 EX
2021 / acrylic on canvas / 140cm x 100cm
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L

Configuration

[FRE]5H - NIR

[Luxembourg] Rom Lammar

fEE WERNVARAEEN KR RigHdh, IHE
CHHSEEES,

This is an abstract geometric modern mid-century
acrylic painting on canvas.

2018/ %@ / 100 B4 x 140 EX
2018 / acrylic on canvas / 100cm x 140cm

BERS
Golden State

[FHRE] 518 - HER

[Luxembourg] Rom Lammar

fEENER VAR FERD “HR" REFLH, SHE
CHMRELEES,

This is an abstract geometric modern mid-century
acrylic painting on canvas.

2020 / s /100 2k x 100 @
2020 / acrylic on canvas / 100cm x 100cm



ERK

Music Wave

[FHRE]ZHE - HNIR

[Luxembourg] Rom Lammar

fEENERNVERAERE “IRK" RigHSh, FRECHIREAEES.
This is an abstract geometric modern mid-century acrylic painting on canvas.

2020/ HmEdAss / 140 2% x 100 2%
2020 / acrylic on canvas / 140cm x 100cm

5nEnE
Playing with the Elements

[FHE]51 - 3R
[Luxembourg] Rom Lammar

fEENEK VAR AERE "SRR NEHDH, Tk
HChHSLEIES.,

This is an abstract geometric modern mid-
century acrylic painting on canvas.

2020 / #fEdss / 100 [EX x 100 B
2020 / acrylic on canvas / 100cm x 100cm
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RK—XTFEMNMXRE
Crossfire—Concerning the Nature of
Our Culture

[ BEM ] %E% - 5K
[Malta] Trevor Borg
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ZAREXRAT )\ ATFROVN, SRIEMES LRUAENXAFS, 2 1530 £F 1798 FESRzESNZLBTANERHE. X
HEREE IR AN AR XUNRESRE .

The installation takes the form of an eight-pointed cross, a ubiquitous cultural symbol across the Maltese islands, and the
official emblem of the Knights of the Order of St John who ruled the islands between 1530 and 1798. The work is intended to
provoke questions and encourage reflections on nature and culture.

2015/ ff¥ /15 22 x 300 2% x 300 2K
2015/ sculpture / 15cm x 300cm x 300cm
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271

Biospheres

[F2]8m - 2R - BRE
[Netherlands] Marie Cecile Thijs

17 BRHZAFNEMEFENERPRELN, EENENIALERR
TEURK, EEEREETFRENRNIAL, BBEAERE, 20E
SHRME, WERZH RS .

Influences reminiscent of the 17th century Old Masters are
recurrent in the artist's work, simultaneously however her
personal interpretation is completely contemporary. This plays
with her subjects by bringing them to life unexpectedly, or — on
the contrary — freezing them in time and space. Objects become
characters. They move away from their daily destination,
assuming a completely new personality.

2020 / B / 43 [&% x 43 %
2020 / photography / 43cm x 43cm

5518
Bird and Crown

[ &2 8B 28R - 5R75
[Netherlands] Marie Cecile Thijs

17 BRFZARNYWEFENERPRELT, ERREHTARRER
AN, FEENRLTFERIENRNAL, HERERSR, 0L
SHHME, WERTH RS .

Influences reminiscent of the 17th century Old Masters are
recurrent in the artist’s work, simultaneously however her
personal interpretation is completely contemporary. This plays
with her subjects by bringing them to life unexpectedly, or — on
the contrary — freezing them in time and space. Objects become
characters. They move away from their daily destination,
assuming a completely new personality.

2018 /1B / 73 B4 x 73 EX
2018 / photography / 73cm x 73cm



XESH
Angel with Dog

[HZ]BW - £/K - §FH
[Netherlands] Marie Cecile Thijs

17 BEHZARNFMEFENERPRELH, ERBENPIARER
eI, FEENELTEIENRIAL, BEEEKR, 20
HemoME, maRzEg RS

Influences reminiscent of the 17th century Old Masters are
recurrent in the artist’s work, simultaneously however her
personal interpretation is completely contemporary. This
plays with her subjects by bringing them to life unexpectedly,
or — on the contrary — freezing them in time and space.
Objects become characters. They move away from their daily
destination, assuming a completely new personality.

2016 /8% / 33 BX x 43 EX
2016 / photography / 33cm x 43cm

Euli[SEE:E
Boy with White Collar at Table

[FZ B0 - EAR - SR
[Netherlands] Marie Cecile Thijs
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17 ERHZARNYWAEENERPRELT, BRANBNMALRRT2SEN, FEERRETERIBEDRUAL, HEEER
%, SWESFOME, WERZHT HE .

Influences reminiscent of the 17th century Old Masters are recurrent in the artist's work, simultaneously however her
personal interpretation is completely contemporary. This plays with her subjects by bringing them to life unexpectedly,
or —on the contrary — freezing them in time and space. Objects become characters. They move away from their daily
destination, assuming a completely new personality.

2009/ B% / 93 EX x 123 X
2009 / photography / 93cm x 123cm



HERENE 7
Cat with White Collar VI

(&= 18 26K - SEF
[Netherlands] Marie Cecile Thijs

17 HLHZARNEWEEENERPRELH, ERRBNMAERES
2LRK, FEENEETRAENRIAL, BBAERE, ENELH
foME, WEREE RS

Influences reminiscent of the 17th century Old Masters are
recurrent in the artist’s work, simultaneously however her
personal interpretation is completely contemporary. This plays
with her subjects by bringing them to life unexpectedly, or —
on the contrary — freezing them in time and space. Objects
become characters. They move away from their daily destination,
assuming a completely new personality.

2017 /B / 73 |2k x 73 EX
2017 / phopgraphy / 73cm x 73cm

HPEAN LR
Girl with Feather Collar

[ B2 ] B - 28K - FFEH
[Netherlands] Marie Cecile Thijs

17 HRHZARNZ N EEENERERELH, BF
HitMARBER2SMM ., FEENELETERIE
WRMAK, REEEVE, SHHEHOME, 0E
= RET

Influences reminiscent of the 17th century
Old Masters are recurrent in the artist’s
work, simultaneously however her personal
interpretation is completely contemporary.
This plays with her subjects by bringing them
to life unexpectedly, or — on the contrary —
freezing them in time and space. Objects
become characters. They move away from their
daily destination, assuming a completely new
personality.

2015/ 8% / 73 |2k x 73 [EX
2015 / photography / 73cm x 73cm
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[RZ 98X - kR - REHE
[Poland] Jozef Rafal Olbinski

ZARBEERNHAEE , ZAEEREEMANERE, O,
What an artist wants to say doesn’t really matter. Art happens in the eyes and mind of the viewers.

2020 / #EHE ., AiE /62 X x 47 [EX
2020 / oil and acrylic on canvas / 62cm x 47cm



THNEZA
Flying Dutchman

[EZ 88X - ER - RRER
[Poland] Jozef Rafal Olbinski
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EHTZIR 2
Eye of the Medusa 2

[RZ | 9BX - ER - REHE
[Poland] Jozef Rafal Olbinski

ZARBBEANHAEE, ZAREREAMANEE, O,
What an artist wants to say doesn’t really matter. Art happens in the eyes and
mind of the viewers.

2017 / HmEihE, &t /130 EX x 100 [EX
2017 / oil and acrylic on canvas / 130cm x 100cm

CAFBEEANHARE , ZABEREAMANEE, O,
What an artist wants to say doesn't really matter. Art happens in the eyes and mind of the viewers.

2021/ #iEE ., miE /103 X x 160 EX

2021 / oil and acrylic on canvas / 103cm x 160cm



BRI
Handover Protocol

[RZ 48X - fER - REGE
[Poland] Jozef Rafal Olbinski

ZARBEIEANHAEE , ZAREREEMARNERE, OF
What an artist wants to say doesn’t really matter. Art happens in the eyes and mind
of the viewers.

2021/ fEmE ., i/ 104 X x 75 EX
2021 / oil and acrylic on canvas / 104cm x 75cm
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25
Out of Paradise

[BZ 198X - kR - REHE
[Poland] Jozef Rafal Olbinski

ZAREERANHAEE, ZREEREEMANRE, O,
What an artist wants to say doesn’t really matter. Art happens in the
eyes and mind of the viewers.

2020 / #olEmE, BiE / 64 EX x 40 EX
2020/ oil and acrylic on canvas / 64 cm x 40cm
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A

Perceptural Judgement

[RZ | 9BX - ER - REHE
[Poland] Jozef Rafal Olbinski

ZARBRIEANFABE, ZAEEREEMANRE, OF,
What an artist wants to say doesn’t really matter. Art happens in the eyes and mind
of the viewers.

2019/ HomihE, &% /95 [EX x 79 EX
2019/ oil and acrylic on canvas / 95cm x 79cm

BRZEE

Virtues of Ambiguity

[ K= ] Q8K - HER - BREE
[Poland] Jozef Rafal Olbinski

CAREBEANAARE , ZAHELREAMAMRE, O,
What an artist wants to say doesn’t really matter. Art happens in the eyes and mind
of the viewers.

2013/ fEdE, miE /100 % x 70 %
2013/ oil and acrylic on canvas / 100cm x 70cm



obenpks

£ R A ZAREBEMRNHARE , ZAHEELREEMAMRE . O,

United Europe What an artist wants to say doesn’t really matter. Art happens in the eyes and mind of the viewers.
[EZ 188X - HAR - BREE 2021/ HEimE. A% /95 X x 86 X

[Poland] Jozef Rafal Olbinski 2021 / oil and acrylic on canvas / 95cm x 86¢cm
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SIFRMHR 2

World of References |l

[BZ 198X - fER - REHE
[Poland] Jozef Rafal Olbinski

ZARBEGANHAEE , ZRAEREEMANERE, O,
What an artist wants to say doesn’t really matter. Art happens in the eyes
and mind of the viewers.

2017 / foEE, PG /122 EX x 90 X
2017 / oil and acrylic on canvas / 122cm x 90cm

KREMBUSY
Evolutionary Accident That Did Not Happen

[RZ 98X - fER - REHE
[Poland] Jozef Rafal Olbinski

CAFRELANFAARE ,, ZAEELEANANEER, O,
What an artist wants to say doesn't really matter. Art happens in the eyes
and mind of the viewers.

2016 / HhEWE, &% /102 [EX x 82 @X
2016 / oil and acrylic on canvas / 102cm x 82cm



EEER
The Tour of El Prado (La Vuelta al
Prado)

[EfTF | A2RE  RER
[Spain] Eugenio Ampudia

HEERRERS

Concert for the Biocene (Cocierto para el

Bioceno)

[ BT | AERR - REE
[Spain] Eugenio Ampudia
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—HBATEMATEEH, EHRENGS, 2R, XHARLELRTERE, AEURRARHEERIERANER
A group of cyclists cross "El Prado" and make it the scene of their frenzy. Art, culture, and history become
witnesses first. Then, spectators end up as actors of that unusual representation.

2019 /4R /1 487
2019 / video / 1 minute 48 seconds

XMUREIETF R FRFBRIEMERRE, ZASEBYR. BHEEH, ZARTBXEME "85 THEIRRITERD AR
REAAE RS, BIRLIERER, HELENR—HEESRRERD . BEHA,

This video was made during the COVID-19 lock-down in Spain, when no one could go to cinemas or theatres. The
artist used this period to “invite” thousands of plants to the Grand Theatre of Barcelona (El Liceo) to treat them with
a real concert. Thanks to many fans properly located, plants are shown to move and react to the music, like any
other audience.

2020/ ¥ish/ 8 5 56 B
2020 / video / 8 minutes 56 seconds





